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                         ..
Tommy Barratt-Simons, Jenny Cashmore, Holly 
Davey, Ruby Graham, Heledd C Evans, Esyllt 
Lewis, Joshua Leeson, Chauncé Lewis, 
Harrison Scott-Smith, Grace Hubbard-
Smith, Clare Charles, Robert 
Kennedy, Nikkita Carnell, Shaun 
James, Laura Welsman, Zoë 
Gingell, fy nheulu, Cyngor 
Celfyddydau Cymru a’r 
holl goruchwylio am 
eu cefnogaeth.

Mae’r canlyniadau’n ffurfio endidau 
rhythmig y gellir eu dilyn fel cyfres. 

Wedi’i dylanwadu’n fawr gan 
gyfathrebu, canolbwyntia’n 

benodol ar weithgarwch bob 
dydd a syniadau rhythmig yn 

ymwneud â gweithgarwch 
cyffredinol byd-eang, 

gan anelu yn y pen
 draw  at allu 

hwyluso sgwrs
 casglebol rhwng 

gwahanol 
boblach.
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The 
outcom

es 
form

 
rhythm

ic 
entities 

w
hich can be follow

ed in sequence.
H

eavily 
influenced 

by 
com

m
unication, 

her 
practice 

focuses 
particularly 

on 
m

undane 
occurrence 

and 
rhythm

ic 
ideas 

of 
universal 

action,   
ultim

ately 
aim

ing 
for the facilitation 

of 
 

shared 
conversation.

Yn ei harddangosfa unigol newydd, mae 
Charlotte Grayland yn cyflwyno Swings;
Roundabouts, wedi ei gefnogi 
gan Gyngor Celfyddydau Cymru. 
Mae ei sioe sy’n rhychwantu dwy chwaer-
leoliad; Cardiff MADE ac Oriel Y Bont, Trefforest, 
yn archwilio sut all cysylltiadau personol â 
gemau plentyndod weithredu fel trosiad ar 
gyfer y modd y gallwn lywio ein bywydau. 

In her newest solo exhibition, artist Charlotte 
Grayland presents Swings & Roundabouts, 
supported by the Arts Council of Wales. 
Her show spanning across two sister venues; 
Cardiff MADE and Oriel Y Bont, Treforest, explores 
a personal relationship to childhood games as 
a metaphor for how we can navigate our lives.

Swings and Roundabouts considers 
the exhuming of memory through objects 
and game structures, whilst exploring 
the formation of identity in childhood, asking 
audiences to remember their collective pasts.

Taking inspiration from childhood experiences 
growing up in rural South Wales, a mix 
of sculpture, video, and 2D work reclaim 
memories of family dynamics, reinterpreting 
the known structures and forms of 
universal childhood games and systems 
into a collection of made props and objects.

Mae Swings and Roundabouts yn ystyried y 
broses o ddatgladdu atgofion drwy gyfrwng 
gwrthrychau a strwythurau gemau, yn ogystal 
â ffurfiant hunaniaeth o fewn plentyndod, 
gan ofyn i gynulleidfaoedd gofio eu gorffennol 
casglebol. Wedi’i hysbrydoli gan atgofion 
plentyndod o’i magwraeth yn Ne Cymru 
wledig, mae cymysgedd o gerfluniau, fideo, 
a gwaith 2D yn adfer atgofion o’r ddeinamig 
teuluol, gan ailddychmygu’r strwythurau 
a ffurfiau cydnabyddedig o fewn gemau a 
systemau plentyndod byd-eang ar ffurf casgliad 
o bropiau a gwrthrychau gwneuthuredig.

Charlotte Grayland

Ha
rr
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on
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co
tt
-S
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th

Harrison Scott-Smith

Mae’r gwrthrychau hyn yn meddu ar 
ysbryd memento mori, dyma bropiau 
wedi’u creu drwy alw ac ateb; sgwrs 
gyda Charlotte y gorffennol.
Mae’n trawsblannu’r syniadau 
hyn drwy gyfryngau megis 
cerflunwaith, sain, testun, 
argraffu, paentio, fideo 
ac arlunio; cyfryngau 
sy’n gysylltiedig 
â’i phlentyndod. 

These objects possess an underlying 
sense of m

em
ento m

ori, acting as 
props 

created 
through 

call 
and 

response; a conversation w
ith a 

past self. She transform
s these 

ideas 
through 

m
edium

s 
such as sculpture, sound, 
text, painting, video and 
draw

ing; all m
edium

s 
associated 

w
ith 

her 
childhood.        

.

Artist amlddisgyblaethol yw Charlotte 
Grayland sy’n byw ac yn gweithio yng 

Nghaerdydd. Mae Grayland wedi’i 
hudo gan y broses o ddatgymalu 

atgofion personol dro ar ôl tro. 
Mae’n ceisio creu teimlad 

o bresenoldeb drwy 
absenoldeb, er mwyn 

ffurfio patrymau 
gweledol ynghyd 

â gwrthrychau 
ffisegol. .  
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